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PROGRAM

The Storytellers
La Rumba de Los Pastores lyrics traditional
Music by Vicente Griego and Joaquin Encinias

Yjastros
Un Nuevo Cuerpo, Choreography by Concha Jarefio
Lute Suite BWV 995, in G Minor ] S Bach, arr. Rafael Estévez

El Espiritu Santo
Circulo, Choreography by Marco Flores

Bartolo
Saltarello Santiago de Murcia, arr Eduardo Equez
Pastoral from Guitar Quintet No. 4, D Major G 448 Luigi Boccherini
A Belen
Cantifias, Choreography by Concha Jarefio & La Popi traditional

Bartolo’s Demons
Un Nuevo Cuerpo, Choreography by Concha Jarefio
Lute Suite Bach, Estevez

The Angel of The Lord
Suite Pre-Flamenca, Choreography by Daniel Dofia
Jacara Santiago de Murcia, arr Eduardo Eguez
(adaptation by Calvin Hazen and Cory McBride)
Percussion solo by Javier Saume-Mazzei

El Desafio (The Duel)
Circulo, Choreography by Marco Flores Jestis Torres

Las Tres Marias
Allegro Maestoso Guitar Quintet Boccherini

Intermission

Chiaconna Andrea Falconieri
Seguidillas, from Iphigenia en Tracia José de Nebra
Ingravitto, Choreography by Daniel Dofia Santiago de Murcia, arr Equez

Alegrias traditional

Soled, Choreography by Irene La Sentio and Carlos Menchaca  traditional

Fandangos
Ciertas Dangas,” Choreography by Rafael Estévez and Valeriano Pafios
Bolera Occidental, Choreography by Deanna Encinias
Fandangos, Guitar Quintet Boccherini




ﬁastros: The American Flamenco chcr'tory ComPany

Artistic Director: Joaquin Encinias
Assistant Director: Kayla Lyall | Stage Manager Kane Distler
Vocalist: Vicente Griego | Guitarist: Mario Febres
Percussion: Javier Saume-Mazzei
Dancers: Kayla Lyall, Giovanna Hinojosa, Noelle Encinias, Roxana Jian,
Ysabela Trujillo, Carlos Menchaca, Nevarez Encinias,
Andrea Lozano, and Claudia Pizarro Lara
Script: Joaquin Encinias and Vicente Griego
Head Costumer: Ana Sanchez

Yjastros is a program of The National Institute of Flamenco

Yjastros was founded in 1999 under the direction of Joaquin Encinias.
Yjastros is the only true Flamenco Repertory Company in the United States
and a living archive of Flamenco. The company is composed of seasoned
performers executing choreographies composed by Mr. Encinias and
today’s most influential Flamenco artists from around the world.

Joaquin Encinias, Yjastros Artistic Director, was born into one of the few
flamenco families in America, where he learned flamenco as a way of life
from his grandmother and mother, and evolved under the extraordinary
tuteledge of world renowned artists including Antonio Canales, Eva La
Yerbabuena, Los Farrucos, Manolete and Mercedes Amaya. With his
mother Eva and sister Marisol, they established the Conservatory of
Flamenco Arts, which became the Company in Residence at the Univ of
New Mexico Dance Program. Yjastros: The American Flamenco Repertory
Company was established In 1999. Encinias developed a unique teaching
framework, the only codified and copy-written flamenco methodology in
the US. Today he is a much sought after choreographer and teacher, and
heads a company of 20 dancers and 4 musicians. They have a repertory of
over 60 pieces of original flamenco choreography.

Kayla Lyall began studying dance at the Conservatory of Flamenco Arts in
1999, until she joined Yjastros in 2004. While in Spain in 2008, she
intensified flamenco studies with influential artists, and developed her own
flamenco persona. On the return, she studied for her Bachelors and Masters
in Elementary Education from the Univ. of New Mexico. Besides Y jastros
she has collaborated with La Juerga Flamenco Ensemble. At UNM she
worked with renowned artists such as Carmen La Talegona, Antonio
Canales, Jose Maya, Nino de los Reyes among others. She is science and
dance teacher at Tierra Adentro, a New Mexico charter school, and teaches
at the Conservatory of Flamenco Arts, co-directing student performance.
Kayla became Assistant Artistic Director of Yjastros in 2017,
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Carlos Menchaca began studying Mexican regional dance, ballet, and
flamenco under his aunt, Belinda Menchaca of San Antonio’s Guadalupe
Cultural Arts Center. In 2006 he moved to Albuquerque to study at the
Conservatory of Flamenco Arts under the mentorship of Joaquin Encinias.
Menchaca has studied with noted flamenco artists and more recently worked
with Pedro Cordoba, Alejandro Granados, Juan Ogalla, Soledad Barrio,
Eugenio Iglesias among others. Currently he teaches and choreographs for
the Conservatory of Flamenco Arts and performs nationally and abroad with
Yjastros, Soledad Barrio, Flamenco Aparicio, and La Juerga Flamenco
Ensemble.

Grover Wilkins, Conductor, is a specialist in music of the Spanish 18th
century and Founder and Artistic Director of the Spanish orchestra Madrid
Barroco and the Orchestra of New Spain in Dallas. In addition to his
conducting duties, Mr. Wilkins has done major primary source research in
numerous Spanish court and cathedral archives reviving dozens of unknown
works representing the best composers of the Spanish 18th century.

His critical editions are the basis for the concerts of both these orchestras.
He has recorded selections of this repertory with Madrid Barroco and with
the Orquesta y Coro de Radio televisién Espafiol, and for the
Dorian/Sonoluminus label. With two Fulbright Senior Research Fellowships
to his credit, Maestro Wilkins presented the Orchestra of New Spain in
concert in Washington, D.C. on the 50" anniversary of the Fulbright
Program in Spain. Since 2013 Maestro Wilkins has produced and conducted
an annual series of Spanish baroque stage works in modern revival. In 2017
he was made an Official of the Order de Isabel la Catolica by the King of
Spain.

Richard Savino, Guitarist, has received praise for his performances and
recordings by critics throughout the world. In addition to receiving a
Diapason d’Or from Compact (the French Grammy) and a 10 du Repertoire
the latter has also placed his Boccherini recordings in their "Great
Discoveries" category which they deem as essential to any classical music
collection. Presently he is director of the ensemble El Mundo.

Christopher Phillpott, Cello, performs regularly on cello, baroque cello, and
viola da gamba while maintaining a studio of over sixty students in the
Frisco Independent School District. Mr. Phillpott holds a bachelor’s degree
in cello performance and a master’s degree in musicology from Texas
Christian University, as well as an Early Music Certificate from Florida
State University.




DIRECTOR’S NOTES

More folk plays and ritual dramas have been found in New Mexico than
in any other Spanish-speaking region of the so-called “New World.”
Historian Tomas Lozano has written about the 10 most fundamental
sections of any Shepherd’s play. Most of these sections appear in the
production of the Flamenco Pastorela you will see tonight.

In the Pastorelas found in New Mexico, the most human and possibly
prominent character is Bartolo, whom I call the “doubting” shepherd.
He is chided by his shepherd colleagues to get with the program,
whether it be tending the sheep or worshiping the Christ child. His
response is always the same: he's not interested in their agenda and
would much rather sleep.

As a flamenco artist, what resonates most with me is the human spirit
and its ability to fight against adversity. Though we don’t see this
literally in the New Mexican Bartolo, his tendency to sleep and find no
rest comes from some level of depression. I ask myself what’s going on
inside this man, how flamenco can tell that story, and how it can help
others, including Bartolo. “El Barroco” is Bartolo’s artistic side, the
dreamer, the one who can transcend time and place. He can smell the
truth when it is near, though he can’t put it into words. His baroque
nature is highly dramatic, very flamenco, and as he becomes the
baroque period artists he arrives at his most important discovery.

As Bartolo encounters his baroqueness, he encounters the Three Marys
who are asked by the Spirit of God at the empty tomb.... quem quaeritis
(latin “for whom do you seek?”) The Three Marys are fascinating to
me. They depict what happens in folk drama and, in many ways, culture
in general. These Marys academically speaking were not the same three
Marys that appear at the cross, then again at the disrobing of Christ, and
finally at the crucifixion, yet in El Barroco’s mind they become one as
they did in history. In the apocryphal gospels these three marys become
the three midwives and they ask the shepherds as they arrive at the
manger....”;a quién estas buscando?” or “whom do you seek?” Some
scholars would call that skewing the truth — Bartolo would call that
epiphany.

Joaquin Encinias




NOTES FROM THE MAESTRO

In August of 2019 we enjoyed a celebrative lunch for the success of that
February’s production, Rise of Flamenco. 1 hoped that meeting would
allow us to consider a follow up for this season. As often happens at table
the conversation was rich in discussion of that production, and equally in
looking ahead. We brought up an idea shared originating with Dallas
composer Robert Rodriguez: the Italian, Spanish and Mexican Pastorela
Little did we know the Pastorela would be no news to the Encinias family,
bathed in the history of so much Mexican and now New Mexican culture.
We all set about figuring out how to approach the subject for the modern
stage.

That the Pastorela is a Christmas celebration led us to adopt the same
theme for our annual Christmas concert. I hope you attended one of our
three presentations of what I consider to be among the most original
productions we’ve done. Jendi Tarde, better known for her vocal
fireworks, developed a spectacular Pastorela based on much of our usual
Christmas fare but played before the altar in a striking series of mobile
vignettes sung and acted with splendor.

Tonight you’ll see a second original take on that story as created by
Joaquin Encinias on his company of ten dancers and four musicians,
Jjoining our musicians in celebration of an historic art that is so central to
our Hispanic Southwest.

The Orchestra of New Spain is adjusting its authentic pretentions this
evening to accommodate a concert of both early music performance and
modern interpretations of these dances. I’m thrilled with the combination,
made possible by the welcoming attitude and professional collaboration of
the National Institute of Flamenco, its Yjatros Flamenco Company and
Artistic Director Joaquin Encinias. It is a most agreeable encounter and
event!

Grover Wilkins 3d

ORCHESTRA OF NEW SPAIN

violin 1 violin 2 viola & violin
Mark Landson Sara Sasaki Lam Julian Tello
Valory Hight Sara Rodrigues cello
guitar: Richard Savino Chris Phillpott

stage manager: Alexandra Hernandez




2020-2021 SEASON DONORS

($20,000 and above)

Carlson Foundation

Hal & Diane Brierley

Hoblitzell Foundation

Richard & Enika Schulze
Foundation

($10,000 and above)
Don & Norma Stone

($5,000 and above)
Raymond & Martha Quigley

($2,500 and above)

Ben E Keith Foundation
Richard & Alice Stevenson
Moody Foundation

TACA

Williamm McManemin

($1,000 and above)

Banks-Copeland Charitable

Fund

Boeing

Dr. Charles & Mrs. Melissa
Deur

Denise DuPont

Haia Goldenberg

Kirk Husser

$500 and above)

Deborah & Nigel Brown
Cathy Cole Williams
Robert & Myra Hull

Kim Skvorak

Michael Wilkins

Mary Maples

Tim & Ivy Mason

Carolyn & David Rutledge

($250 and above)
Barbara Bradfield
Gordon Borsvold
Joann K Hill

Katheryn Linduff

Jo Carol Mason
Susan Rebillet
Lynn Vogt

($100 and above)
Gabriel Acirzo
Margaret Ball

Anne Batalasky
Alain & Cynthia Bellet
Janet and Michael Buenger
Joseph Casey

Louise Delano
Alejandrina Drew
Del Hanserd

Café Madrid

Linda DeNazelle
Mary K. Graham
Elizabeth Blanc Hunt
Terri Jones

Donica Jimenez
Nora Loyd

Sandra MacHutta
Peter Schaar

Barbara Trilling
Angelica Tratter

Bob Brooks

Tara Lewis

George Palmer
George Piroumoff
Karthy Fox Powell
Myron Pugh

Robert Rodriguez
Clinton Strong
Bonnie Wheeler

(up to $99)

Joan Davidow
Anne Monson
Kathleen Krone
Nancy Hartley
Lisa Tuggy
Julianna Emanski
Fran Maples




OUR 2021-2022 SEASON IS PROUDLY SPONSORED BY
CARLSON FOUNDATION
RICHARD & ENIKA SCHULZE FOUNDATION
HAL & DIANE BRIERLEY
DON & NORMA STONE
RAYMOND & MARTHA QUIGLEY
RICHARD & ALICE STEVENSON
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We would like to express our appreciation for workshop
support and promotions to:
Julia Alcantara, FlamencoFever.org
Delilah Buitron, Dallas Flamenco Festival/Flame Foundation
Daniel de Cordoba Bailes Espaiioles
Pedro N. Partido/Local Flamenco artist
Michael Buenger and Duriye Nasuhoglu for Residency support

ORCHESTRA OF NEW SPAIN

Grover Wilkins 3D, Artistic Director
11615 Forest Central Dr, Suite 305 Dallas, TX 75243
(214) 750-1492 | info@orchestraofnewspain.org

Freya Bergren, Marketing Director | Robert Boyer, Librarian
Rosendo Reyna, Music Engraver
Joseph R. Jones, Ph.D., Text Translation and commentary

WWW.ORCHESTRAOFNEWSPAIN.ORG




THE AMERICAN ORCHESTRA OF NEW SPAIN PREPS JUNETEENTH
WITH SOPRANO ASHLEY RENEE
Thr, June 9, 7pm, Zion Lutheran

Fri, June 10, Lewisville Grand Theater
Sat, June 11, St Paul Lutheran South Oak CIiff

THE NATIONAL INSTITUTE OF FLAMENCO PRESENTS .

JUNE 11-18, 2022
FFABQ.ORG

B © B eniFnm PERFORMANCES, WORKSHOPS, AND MORE!




